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A pedestrian plaza in the heart of Mariupol.
It expands its influence onto the main city axis – Myra Avenue.
Axis creates a link with Teatral’na Square & Mariupol City Ad-
ministration.
It spreads even further – across streets to sea waterfronts.
It reconnects the city center with its main asset – waterbank.
It can be even said that it reconnects to the values as well.
Requiring to eliminate the noise and non-essential.
The design emphasizes the importance of the void.
It uses standardized materials for all surfaces – horizontal, ver-
tical.
It recognizes the value of the built environment.
It recognizes the importance of living a meaningful life within 
one’s community.
It becomes empty and public and space.
It spreads inside the building because the void is contagious.
But do we want it to be only empty and public and space?
The public square is inevitably associated with democracy. 
Though democracy is power of the majority...
‘Public space is designed for the public. But does the word 
“public” represent everyone?’ - koozarch
The void can belong to everyone as everyone can fulfill it 
with their own senses, thoughts, opinions, visions, ideas, val-
ues, Christmas markets, installations, events, concerts, play-
grounds...
And it becomes an opportunity to tell a story about all of it.
We even make it political. 
Because democracy is a value.
Because politics is inclusive.
And politics is about values.

* Lawrence Weiner



Creation of void  and production of space

DESIGN PRINCIPLE: ELIMINATION OF NON-ESSENTIAL

Current situation

M

/memorial/ and its location
is a subject for a separate competition among artists

‘art becomes ... a public dream’

- Susan Sontag

AND PRESERVATION OF THE VOID

M



NEW CITY VIEWPOINTS & PUBLIC SPACE EXPANSION

“We still build all kinds of buildings on the ground, but the rela-
tionship of humankind and the ground has become rarified, and 
it has become more difficult in our daily life to feel the presence 
of the Earth. One reason could be the arrival of the aforesaid 
sky-scrapers, but even in small houses we can lose this for-
mer sense of clinging to the ground. I think a more fundamental 
reason is that we have treated the ground line and the skyline 
as external aspects of construction, since buildings divide one 
horizontal line into two lines: the ground and the sky. Without re-
alizing it, we have seen those two lines just as separate building 
tools, and we have forgotten that they were originally one single 
horizontal line in the earth.” *7

New city viewpoints at the square are represented by lens 
street periscopes by the example of Craig Barrowman project 
for Peacock Visual Arts for their programme Defining Place: Ar-
chitecture in Scotland 2004-2006. They are fixed on movable 
platforms and operated along old tram rail ways.

New city viewpoints are an interactive playground for children 
and families. They allow to observe a city in a different way and 
open view to the sea. For the square where once harbour and 
docking ships were seen in the past such installation is an op-
portunity to reconstruct its original viewpoints. 

Lens periscopes are a subject for school reuse/recycle/readapt 
workshops where kids can work on the project of assembling 
lens periscopes from materials that otherwise could have been 
damped on the landfill.

CITY MASTERPLAN AMBITIONS.
PEDESTRIAN AXIS & ITS EXPANSION TO WATERFRONT.

Heavy industry co-exists with seaside recreation and tourism. 
Green belt protects the city from the majority of industrial facili-
ties on the east bank.

Green waterfront belt includes part of the industry which gives 
impulse for its sustainable development and sea harbour be-
comes vastly accessible for public, commerce and recreation.

viewpoints*

*

viewpoints*

*



MASTERPLAN. SCALE 1 : 1 500

3°

LAYOUT COMPONENTS:

lawn with existing tree

lawn with proposed
densification of vegetation

lawn with existing tree

pedestrian area, street surfacing
- tile

pedestrian area, street surfacing
- tile

pedestrian area, street surfacing
- tile with grass

pedestrian area, lawn and street
surfacing
lawn and street surfacing -
possible expansion of lawn for
the tree growth

water

street irrigation

street surfacing and street
furniture creating leisure areas

existing tram ways, not
operating

existing tram ways with
periscopes, operating

street surfacing for
parking lots

ramps for accessibility

roads, cars or public
transport

shared roads, cars and
bicycles

bicycle routes

running track

playgrounds

street surfacing for
parking lots
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ADAPTIVE ZONING SCENARIOS

Where one can shop locally.

local produce stores
local markets
spontaneous market
craft and artists studios

Seasonal.

summer farmers markets / Christmas markets
summer fountains / winter skating
early spring / golden autumn greenery
summer patios / winter decoration
early spring / late autumn patio fires

Culture, education and entertainment.

festivals and concerts
film screenings
exhibitions and installations
lectures
workshops
classes
theatre

A platform for people and their political will.

demonstrations
cafe Mariupol



NEW CITY COMMUNITY CENTER ZONING & SPACE REORGANIZATION

- information and media
center / cafe Mariupol *1

- information and media center
- research center
media, information and research block:

gallery and exhibitions space -
museum -

museum with terrace on the roof -
cultural block:

- community theatre
- theatre
- theatre
cultural block:

- workshops and studios
for local artists and
craftsmen

community initiatives block:

- musical and dance schools
educational block:

driving school, IT school,
patriots' school -

educational block:

administration and offices -

joint foodcourt incld.
community initiatives

and entrepreneurship -

co-working space with
terraces on the roof -

co-working space -
co-working space -

hostel -

public washrooms, entrance
from the square -



POLITICAL AMBITIONS

Vyzvolennya Square is a plaza situated in the heart of the city of 
Mariupol, flanked by the community center building municipal 
theatre and cafes, and creates a pedestrian axis with Teatral’na 
Square and Mariupol City Administration.
The design emphasizes the importance of a void, which opens 
a panorama towards the city skyline.
An urban stage and an interactive open space, the 12.250 sq. 
m square.
The “city’s stage” is as a void and a place for everyone. Being 
an empty space it can be fulfilled with everything that city and 
its dwellers need - new visions, new ideas, new opinions, val-
ues, festivals, markets, installations, events, concerts, children’s 
games. And this place is an opportunity to tell the story about 
all of this.
Everything that remains is an empty public square.
But do we want it to be only public?
Public square is inevitably associated with democracy. Though 
democracy is power of majority...
‘ Public space is designed for the public. But does the word 
“public” represent everyone? ‘
‘ So the argument we made is that we should design a more 
inclusive public space not only for the majority of people but 
also small groups of individuals we always ignored. ‘ 
- koozarch
Void can belong to everyone as everyone can fulfill it with their 
own senses, thoughts, opinions, values.
Place for everyone opens a possibility of equality, an essential 
right.

CAFE MARIUPOL is a workplace for newspaper readers. ‘ They 
put together the up to date “state” which includes all press in-
formation that is significant for a special person or group and 
their decisions. At the same time [it is] a public cafe, where 
one has access to ... international newspapers from all over the 
world as well as the “states” for the politicians which had been 
assembled at the cafe.’ *1
“... Buildings which are able to make ‘city’ without being iconic. 
This seems to be a contradiction these days. What is increas-
ingly in demand is buildings which iconographically represent 
something. Whether or not they work in the context of the city 
is another story. This is usually achieved better by less ‘remark-
able’ structures.’ *11
Proposed program can be challenged in terms of relevance to 
the city as it is in the process of defining its future strategy. What 
can be achieved is a maximum of free and flexible space that 
can be fulfilled according to city dwellers’ demands with mini-
mum interventions. The program can change over time as the 
structure will stay relevant.

"Participatory projects is about
building a frame, a structure
that different people can
contribute to." *11

' ... ctizens can see what
their representatives read.
Via the counter everybody
can exert influence on the
politicians'  newspaper
readers by giving reading
suggestions. ' *1

Educational events / lectures

Working spaces

Podcast /
Steaming service

Media & Public Relations Interns &
Volunteers



SUSTAINABLE CONSTRUCTION WASTE MANAGEMENT

Local recycling and production from “trash” materials gives an 
opportunity to purchase affordable products with a warranty, 
and create jobs.
All can be low tech, affordable, strong and locally repairable.
The whole construction and recycling process on-site and 
supporting temporary site laboratory can impulse creation of 
jobs in science field.
All the reclaimed construction and demolition material that is 
not possible to reuse in production of new construction mate-
rials for the site should  be utilised as a secondary raw material 
on site or  in other fields of construction.

Long-term positive impacts from reusing/recycling/ readapting 
of CDW:
- sustainable development
- minimized impact on the environment
- optimizing the use of natural resources
- increasing restrictions on the dumping of reusable material, 
possibly leading to a ban on their disposal into landfills
- potential economic incentives to encourage the recycling and 
re-use
- conserves natural resources as raw materials and water
- reduces CO2 emissions in certain cases
- saves landfill space
- creates employment

- leave on place
- repurpose in the yards
- backfill

1.
grounds & soil

1,424 m3

- crash on site
- use as an aggregate in new prefabricated concrete/terrazzo for resurfacing and building envelope
cladding, site furniture and other elements.
- use as subbase for resurfacing (optional)

2.
unit pavers

243 m3

3. concrete
pavers and curbs

min. 104 m3

4. concrete
from ruined bldg.

min. 78 m3

7.
stone

min. 114 m3

9.
mixed
63 m3

sort out and add to
relevant
recycling/reusing
process

10.
asphalt
591 m3

Recycling of asphalt pavement is
increasingly common, over 80 % of
asphalt removed from roads in the US is
recycled.
If reclaimed asphalt is recovered and
free of contamination it can be
guaranteed that the total amount of this
reclaimed asphalt can be reused as
construction material.
Reclaimed asphalt should be crashed
and mixed with binder to form new
asphalt pavement on site.

6.
ceramic tiles

126 m3

Separation of construction and waste materials by multi spectrum camera, AI and robot arm located at temporary site laboratory.

5. concrete
demolished

components from
building

min. 100 m3

Image courtesy is by Djernes & Bell, an architectural practice based in Copenhagen.
Beauty in recycled concrete.
Samples at DTI Copenhagen testing the technical aspects of recylced concrete
aggregate in new in-situ concrete can and should also be examined for their
aesthetic qualities. These samples are and archeology of more than thei current
form, they reveal their recyled aggregates and allow insight into their composition
and history.
‘One can say that the city itself is the collective memory of its people, and like
memory it is associated with objects and places.’
- Aldo Rossi

11.
+MARIUPOL

SHLAK
X m3
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UNIFICATION OF MATERIALS USED, BOTH FOR VERTICAL 
AND HORIZONTAL SURFACES, ENHANCE THE SENSATION 
OF THE VOID ACQUIRED



PUBLIC SPACE IN ACTION

We don’t use images “because we are so used to just watch 
pictures. But the picture never reveals architectural experi-
ence... Architectural space can also be something that you can 
describe in words... It doesn’t mean that the space is good 
because it looks good in pictures. It’s something we are so a 
custom to, we are so used to it... We switch through architec-
tural reviews and look at the pictures, but this is just a transla-
tion.” *2 “Maybe this is a general problem of architecture, which 
is increasingly image-oriented. People no longer seem to ask 
themselves what kind of spaces are created by that. It 
becomes obvious when you look at contemporary 
publications: they hardly show 
plans and sections anymore. 
There are images that look good 
but they don’t give you the 
chance to see if the building 
is actually good or not. 

Things that function as a trademark or an image have to be 
questioned according to their architectural, e.g. their spatial, 
value... I would like to concentrate on creating specific qualities, 
sketching a vibrant part of a city, and not reduce myself to the 
creation of an image... Drawings don’t allow a lot of cheating.” 
“The reason why many buildings are only designed with regard 
to their image is most likely the fact that the majority of paeople 
are only going to perceive them in the form of images, via the 
media. The actual user in that case is in the back seat.” *3


